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Hargtg fiw”

<t AEt €976 636 »i=s 93 © 839 9 »ifadhnt Haseyse AgaoHt AgE
et I8 fagt & famrs-u39 feg gistardt Sfta sfast & 7en &3 71 feat & fies w3
WE9E g9 ¥d3 AUt yI®3 Tose § J€ J9d HRE-Omd3t, AHH, AfgET,
fef3aTH »3 wEgg @ niftis Bt famis € &2 ufaliy €A a3 I6 1 Ha<t Aeds feg

fal

Hg w3 fomrs € Aasut & ysd-ufestis 96 T8t fegt Wy dfua sfagt fes

Ial [all al

Addoee, B 39-Adgaee, fgusfefamis, HdaRe™, w3 ae-HdaAS™ ©F &H ferm 39

n L a) lal

3 TIesUd J 1 fere-fenmft HIse Tdt fegt dfua Bfast & »v B3, UIHUSE AY »13

fams © gefest visst § g3t T F 938 n3 935 © 57 Hales BAIs T QuIre o3

J1 Fe 3t feg ¥ 7w fere-f93s feg famrs-rmAzg & A7 o<t Aoy €99 & AyE

nifenr I 8RS 87 Js feu fegt fdssuaet o I HI3eydT taes J1 ferm o< @A9 39
~

famrsATAZ9 & HeY ¥ wEEE-3U § It ysfe’s &It Ai3T Ad AHTAA @939 wis
Afgne9x fegg a9 & 3" 7§35 »i3 AHS *IAS a9s & SuTe i3t J1 fers’ fewer
ferd fHuiStags & &< yfafonr § 83Ao3s aga Afd3 w3 Aigwmag & wiftrs &t &
FEAGT WizI-Temehtt yus st I8 J8% Udo feg AST HY H3< 839-Hogaee
3 §3I-HIIATE € ASHUAS HYU & AUHC J9& W3 fegt € nigg-AEasT &
3BEIHR ufguy GAgsT J1 fere 3@ & wirl fegt € Afd3-fgss »3 mitfir %
AUz Adarat § &t fendlags ags & Buars oi3T J1

Hesh 9% feg I fx €39-Hagoe™ i3 €39-H9ane<, < Jt, ‘€39 Afast ©
sufea Hasy 951 feat & gfomm ‘@533 (post) mee fem i@ & yHs J1 7799 J
wifndt AEst feo fegt Aawut & 8fgs fenrfimr fegt &t ‘yea’ Afast © Aegs feg &

fa) nNa U oS

St 7 Aeel I a8 feu €9 Adwu-de UIAUd ANTSST »is fegu € fous feg §3 7T

" AT YRS 3 W, YAt fegmar, fod gateafadt, et



5

| TAJ mue' feg §39-Augs=®E § HIgaee n3 §3I-HIIAT® § HIaAS® &%
g3 I It e fan™ A AT J1 for fox o 93 Jus @ I fd I3 AHa& fasat &

839-HIgAe™® © < ‘sI-HIIASE’ HIe ©f I3 JJa U9 faz Anst 31 a9z feo

I,

ep

fen foza-fedt & Hoare=t goAe 3 fere-fordt s gfenr<t As T

A3 3 ufgs §39-Aagaee o 3@ i3t 77 Axer J1 fAor fa 8ug Az oi3T famr
J, 839-Aggsee et A3t Hogswe feg udhit JEht I8 Tatas feg feg fd3s-
YTt Aogeee € yf3839 g & €99 o AyE wiret I1! A9t met € ufos nig 3«
H&HT IT g9 T A99e3HA THUS yg®3 7 99 As| fHA® =a Afer safefamrat
AHET = sH-f93s, I96% HOdA & AHMI-»IfEx fersre w3 gfes © vafersre

far a7 fan gu feg AgesT © Aasy § It Ay Juer 91 fHUisx 39 3 HAogeee AAGT

T IE-TIES I ygfes »3 yfas fi3s-fedt 91 AfAGT »weA 3w & now feafsss
mae feg &3t Aa @Rt AT Aager feu fimr Jer 31 €R3 37 © 3IBe3HA / fef3amAa
nifths & yg83 ududr & €3 I BAT fefommsa nifts €t 33 39T AAGT © 3r-
fd35 @ w9 ‘fggs’ vz ‘HAagsr @ Aamul §ug fefomm dfen I1 AT H3 nigAg
ITHT fgust T Hafe3 ygu J fareT fefammaa niftmis 8RS nieg®t HI9a™ (structure) M3
8 feu® Hassardt 3H-ydut § vy I & It oi3T 77 Aaer I1 8RS fogs § swet ydu
<t HS fearst Hafentt Grat Tt SESELE (Tat 899 = signifier + ASG®Y = signified) B
A3 o3 7 fer U39 &t Hd3eyIe Susadt Hal 7 Aaer J1 AAGT & AT Agus &
fggs (sign) M3 &F (code) T IS &% ANSTET T IHeT 13t SAT WI-WEAT IHT o
fefamis €Rr9s &t 3T & feogx =93 (899 = parole) &% Gre fewa Y= (langue)

83 fimrs fez I9er <09 AIdT J|

! “[Post-Structuralism is a] Movement of thought in various fields — literary criticism, cultural

studies, political theory, sociology, ethnography, historiography, psychoanalysis — which grew
out of (and to some extent reacted against) the earlier structuralist paradigm adopted by mainly
French theorists in the 1950s and1960s.”

Edgar, Andrew and Peter Sedgwick (eds.); Key Concepts in Cultural Theory, Routledge,
London, p-298.



el al

AT T fen HogesHa swfefomis & T3S / fefamimsa wiftmis © I8 &%

Ial n

7 m39-ferdt yeis oI5t B8R feu mHA-rAfenmorg © fefs sa3fomt »3 fegst = fem
famn & fefomrs @Ags & FAgws dge I fem dt I3 widls ye AfAGT &
fggafefam™s (semiology) € JU feg fea nifdd AZ=! famie-nigHAs € HIsUaT <t Ul
St 7 I9 foamn T fogsst feo = fefomrss wiftmis o9 © AHIE J2dr| midal AN
fogafefamrs & feg Aaes fsdt Ararg & &t It A g9<° Ju feu feafiz I3 AyE
et J1 fer &2 fomras-nieFAs & AHT HaHt @939 w3 fegg & 3t fegg © HE®
83 - »E3 ATE w3 A9 & yfafonr =7 - T9 & 938 AdrEt I HIZRYIE IS
feg # fx fem foza-fedt & niet niftris-eAg & TAZ-Y&x »is fefomisa wiftmis a9a
& oger AETUS JiSt 7 YW € wiaeia Jufanft feg 993 Hags Jetl ferm 397 feme-
fd3% feg Aageee o G2 Jfen

UJ I% Tt g€ A Addeee ©F HE® AF I3 Hor funm 3t 23t O fere

WMBISIHS B ©F yfafomm & »dg J ot Aggeee! ®fdg 5% a3 o5 fI3a &
fer miftiis-fedt fegdntt digta unftot w3 bfimrt & wifgr\ 327 B9 J fomr w3 fem
g9 sEmft 3 IIEHSR Teee Ufs3s IT Sttt | »ifs feu feg Aavsew & Hhv »is

ASeaT § UETas € AHT AT fe8 It €°39-Hags=e & wigra g7 I1 €39-FAause]

fgzat & AAGT T grfefomaa f93s Tt Bat visg-fardht & 87 J9s & QU
3T 7 At ni9Et feg iEtadt A fer Aegg feg wirt vy 37 3 3% 993, =dF, &
3 FAt 2941 I3 T a9 9 Aae I fagt St feust € vty It 87 39-Hagaee
T fHUi3a w9 yIstis e J1 U3 g3 feeest & ferer HY a9e HdarAee &% fere
98 § & Hfent I1 3T feu Hogeew v f3ur fegu ufod ufos Hoare<ht 8
It Ifenr #t, fagt 3 fem niftmis-fedt © que=t sa8 w3 fere fefsom-feddt ofgsa &
formsr s=rfenr| fe€, Ju 3 A3, Aoge w3 fefsom € Hfeni & &x feg &< 93%-
fethort og<t fedu I9e, fed TAT © MoH ATOHE U® e | UT HE® 2398 3 9¢ A
Asex 3t fegt fo3s-fednt fegas usmug Aee Agfuz Ifenr 3t §39-FAggsee »3
ae-HaaAee (AT §39-HIgA=®) T AcH dfenr| feg /@ 2 I€ 39 3l I AU J
fa8w figl Aggee=t fdzat 3 fen fedt €t Fhret 3 Hewes<t & uge & ferdt AU-

fa)
[
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HUET d96 € 736 o137 87 Y3y A UdY U 8 HIarAee 3 YT



Lo fal Ial

< §39-Aogee® T €Y y® Ju e Hogswer 3w feg° dfenr T fam =

ferg Joit 39 3 Aogewe & €39 Afast o a3t & yus I8t I ug nmuE feam &t

T93Hs AfESt 3 wiug I feg feq wifadt ifes f93s-fedt = qu o9s &9 d A
fHosa w3 feorga femdt 3° viust yog AfEst & <t J 37 36 3 fesdus J1 niAs
feg AfAGT T 3H-T9ms & AIuesHR 936 © 0T &% famie-u39 feu fam st &t
HIMS ISt At 8RS @AY 3I9fad »iAH 37 Ude © J9d §39-Hage=e & It aisT)
fer fdsa-feut & Hae-fonmadt, AHTHaX @939 w3 Afsnmerga feog @ niftmis 3
feA®HE J96 BET I3 »ifdd = He B39 1 IHTHIAS Addeee &6 %9 ud As | feg
&< HY 3T, foms, HY w3 WE9E 99 &< HS W3 AHS BA9s @8 Jf63 Hel feA
foza-fedt & rifsa feduss § fsgufas a9 wet feat Hitmit & Aure I8 u=ar |

35, €0 B Jedt HI3e Juer J1 fem fedt &t y® o9 feo 9 fa s & nEf ©

fAgAE ™3 AY9E T HfoiH T1 U9 3TH s w3 7913 e Yfs3fayg Un o996 o A o

UIETHT HTtmiH 3d° AT Hod € AR wies feg yo®s fegst & niffar »iyss Haos J

7 fdo3et © 3e=9d (differential network) It »iIgt & QAT § Hee s=@e J1 THY

maet feu feg fan w3-wse A yIu-fonfes wuwy § yAsS &d I9e A »igg &
8Adt It wagw @t fAIAE 9er I ITHT It wE9g @ fAen Aw © feo fewg
o fAgAcHI®ST € &% &% a9y of fAgfAs d€ ©F 9U <t Aar@er J1 ud feAer gy feg
& & fa feg 3w 3 w09 7 QAT AS39, TAZ-AIS ©F OF gdia3 3 It Haas J1 A
feg 3t fAge fer 9% 3 79 e 7 X TAg-Aars 3 € fegwd It i3 famrs € Haes
feg &5 & It HEY & YUz IE7 I i3 wE9E € U U9’ J | »EEs Hee-fenast @rs-
A8 5% &d1 Aar AT I I fA9H IF gU (WE9E) &% Jt fomrs = fousT deer I

THZAAS M3 wE9e © feg fouz wA® &< o J1 fomrermse © forcids 3 fem

fruistage feg gistast Aot Hge J6 |
839-HAugee® & TAT HISIYTIE HEr Hoe-fenast © Aegs feg Bofenr Ji
feAs »3H-T6989 A AS3T Hae-TOndST © AU § ¥THS JI9d HaYd § & Ja3T

(subject) © U feu ufggiz ags = Quae &z J1 femer g feg T f& mm-
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a
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Afgnmorg © ATIg feg HAY MUST AR-UEE 37 / YIu6 © HTH It It rmerfus ager
J1 fersgt »ifsH miggt feg Hay & wmur (A @REt B JE wt-wse, yIu-faefs,
fggrETst 7F AElE IF &dF AdT AMTAS fAgaer J1 feret 3@ wiAt ITHEt yedgs ©

3T (subject of discourse) &% AJ AT I° HE 937 fex AMWEST (position) weAT TT

n lal (a]

ST AY Jfos I9er J1 TAY AET! o9 J93T ¥ AgY T feger SRt y=us feget AfEs]
T 79 few devr 91 fem 39 I vdu-fonast & A Aaes feo 85-f8s fomfamt &
>cedx feg gfonr dfenr fefss 3% fos@er 7 fAQer 31 f£dt nrw feg BAET AR-2

(al

T GE9ER ¥39 J1 feR 397 €°39-Aogswe i35 3 vdy fenast § fegrguaret A
lal

N Yal

YIgad3 fAare miy o fedfes a9 €371 usudd fomimer39 © Awes feu feg ugsr &
I e FEtarat &at |
8°39-Hage=e! fI3at € StAdt HI3<YTe ugeT fef3am, fomis »i3 HY € Hasut

&% Heg Juet 1 fegl fdzat & €9 Aowut € Ae9g few & d9-udusa g9eet UH

~

=St g5 fag T fHusa w3 fegea HI3e Afgn & Atarg o3 77 Aaer J1 fegh &
fan 397 € ugant, fsauy & uaH-famrs / A & J% 7 Ages 3 fesas JIfant
AHA-AUY famrs w3 fesfom wiorfas Ao © Aoy AEfus o3 31 ayfio Hafefammst
A (Lacan) 3RS, fan & AHTHA Halos €9 yg&3 fomims-ysgu 73T 7 Agfuz feemar
T nifgarg Ist IT I5| wiAs feg A3 w3 famrs © oo dions yoes3 feermar © A9 &
ufgsis 7 fegufads 9T J1 AT H3 nigAd I3 AHTAX-AfSnoed 9339 feg y=oa-
fsars &t yfafanr €3 Aerfuzs feerer = fausgs Jvr J1 8A& BT (body) M3 IHaT
(desire) © TH& T fef3oma ufsuy €A & feR 39 @8 AAS 13T J1 UT I HGL-AHT

ol aXel

AT TII T »USTT AUY Ho JO7 I A 8 Yy=gd3 95397 © I &% BAT Je-Hut

A9 & HISHS J9er J | faug I=t y=gs © U feu »3 faug =3 y=as © qu <o |
fqog gt 89 © gu o8 w3 fqus feeddt At © qu fes |

st ¥ fo3s fog €7 s=-fef3oA=™® (new historicism) € &1 g0 3¢ J51 €9
fefsgm & UsH®a3T (textuality) €7 &= Hawd AHE fom@er J1 se-fefsomee &t us
gge feg I fef3om goodt weset At ygg-faguss It & THZHER I &I A
fASfi= y=9s J1 TAY mae' feu fefsom © 37 Ad foquy qu feg yuz &t de Adr

fefds ust feg T Jet Aagee! © gu feu fHee oo o9 fAefAs us I3-»est




MUE T T IT-HHt ASIat w3 fef3oma gE3et § Hefazs der 9 w3 Bt & y=gadr3
gE39T € JU o9 HISHS 96 © T IfE3 JTT J1 79 €9 T FefSoHaS e AHae

AIaSt € IESt feg fegt y=gas 939t § Twer I 3 fegt ¥ wisdle feu ot I

9

Ial

fefsgmrasT T ysg-us f3mg ager J1 fean § =93vs feu A9Ex 3 yAfoa se8z &
feg yfafonr fagsa ardt gfd<t I

fer 37" §39-Aauvae<! fd3suar Hee-fonast, AHAa wagE, fefzam, fanrs
3 A9 99 FEadr udee U J9<t J1 feo ugeet &7 fomierAsT < 8Fat gt
H3Y © JE-Hul ASE9T vz BAT wE9E-8U0 § ysTes Jgeit I6 w3 AHH-HsmaTg &
niftmis-fersHE Bt 936 T a8 Mo fAgAE T T5 |

839-Aagoeet fosa-faudt & Afd3-niftmis »i3 AHtfamT T 839 feg & It

HISTYTE ni3T-fgrehnrt yers dishr g6 fag! & sur-aur a9 s J1 niftmis & Ay

et wiAr fegl Wizg-fgrentt § I@HIa® HIgsee @ 3I%eT g 99 9 @9 Ade T

Hedt 1% JferA3T © Aedg feg oISt A7 Aael I S&HISS HIga=e ©f I3HS yust

JTeHASd T & Ha®U AU 98" J1 TR &% A9fus 93 & AJUs3HA
gEfefams T (fenradfex) H3® €3 mfiza Jgo= Af feuet @ wiftmis @t

HITaSHA AfERTAST € HaoY UH 13T § J9&7 ©f 3W- AI96T €8 ARG dH-ygdt

€t 3%\ °% gfoz Jvr J1 €°39-Aogseemi 3 AIgsT © for famH € Aosyu & STu® a9
371 niAw feg Aggeew T fefommsa ymde 3t It yar der I 7 feg nug fensne 8
f59® ‘AIgaT n3 ‘IIBIA’ 3IX AH3 9 »i3 B8R feod fegrgurar, fefsam »i3 Avfaa
Hedg & 92 a9 9= | Ud fen feg Ot feret fhr 3 Agrest & 397 gfimr T

1980 ¥ ®dr 9Tdr 8 39-Haga=ee! »3 §39-HdaAe<! 935 & IBHIAS Hada<T
et wifor TgeEet W3 RS § Farfon »is ferel »st TA3HS / fefamiex ude
83 me@m fsps ®ar fd3r1 fegl f3af & Aoger & @< HAggesHa yffonr

(structuration) €T &< Ho®y UH o137 7 fan Jo&T § ge-ydu ©f sae y&t yfafonr vas

83 g» féer J1 fegt © W3 igAg Hogs™ fam J9& ©F FEast 33 sdt It Aar IHE
gI9° wefuz et J1' wifadt Afast feg Aogeew §Ug »ufas srfe-AA3T T ysifes

! “Poststructuralist narratology moved away from the assumed transparency of the narratological analysis

towards a recognition that the reading, however objective and scientific, constructed its object. Structure



gz & st At fegt fdsat 3 Aoz € wiftis &8t 3a8ta w3 fegrgorar, €9t © fed

fier HI3T AT d13T1 85T © W3 nigA™S AIus™ HAGE! 39 3 AasfunT Ifenr feg de

[

YSU J 7 0E9E ©F TA3fEEsT &% NS &I uieT| 8a 3 A3 us § ni9wt T fsans

g95 T fex mifadt fAgas Hes €3 gw o3 fame & 9 u® IT J51 Afoz <

fAgAeSHE Yfaast © FAegs oo feg e wifsnis wIseyse Het 7 Aaer J1 fex
fesgry diw &g T fa 7 Afd3 T AogesHa niftmis & faasdte fHA® 3% 93 i
Hesht feust feg fHedr I 3T GRET ni@ga-uyrAsa S/ Z° ni3 §r3° ge dhnif foust feg
87 At »iget feg €39-Hogs=el »¥od In AHE WBe J1 3% ¥93 & f&I3 (work)
T FfE Us  (text) ¥ HI®U § AETUS 13T # YIE-US w3 niE9-us feg fudt Jet

EN

nJEt € gl ¥g € »ifdAH AarQEr J1 fer 39 GRS ueHex fensme € fevue

[al (a] Ial Ial n_"N [alEN al fal

uygs-fedt feafis i3t 7 us & fogsdt yfafonr & femdms a9s <% gfgs Jet J1

S

N

AHS39 39¢t J€t BH feo& niggt &t 43 T 9IH SI%E & A36 Jdot J|
fer 39t It fea 99 ‘@39-Agse=l’ 937 wa @t (Jacques Derrida) & <F

~

ATI3 w3 Hignaad fanset © miftmis &9 HJ3=-YTE taes fa3r| adte H® Ju

faXe)

feg TIHa-TASST AT U3 8RT fI3s feu m@gesHa HI3T T@mit niza-famet guint

Jet g51 8RS UeH ©F Torfex uduaT & mEe-ITe3 (logocentric) AT T MBISSHA

H®IE (critique) It 3T, YyIgs W3 o © »i39-A9T & Usg-fenrfim Um
st UeHt udugr & Wy 373t feg T fa g wigw & u9dfsx 33 @ wigw feg w9
Hodt 3dt ' fer =t feg moet feg’ nige’ & 3®H 96 I Ifds IJT J1 oJieT & MUt
AYfT AasusT difference I7dt f&0 0 Y3 o9& ©F IreT oSt J g wigg anar $a37
w3 AEds feg Ifder T1 us A yegs © fan & van €3 89 wafis &dt devi 8rs
USdS mEgsT o g fog fudt faan & feggar-fedt (deconstruction) ¥ HAa®U F[T)j'%
fenier| feg I9e-us €98 & nige-fAgae yfafonr § <dfs3 aga @9 @% If93 I
I »z BAT »ied 839 JT yIuemt feust T yIfonrt (traces) &t Imal few €AEr uag-

became something that was projected onto the work by a reading rather than a property of a narrative
discovered by the reading.”

Mark Currie, Postmodern Narrative Theory, P.2-3.

'odter & fem fHU’3 & Metaphysics of presence & &™H €37 JI



Hoges UF 9t J1 fer 3 fewer odier & us-g9& feo® e fedu-det (binary

oppositions) € EIH-d€ § §®eT I TUE T HI3T GAT 37|

Aoy feg, nifam 77 Aaer I X Aggee! ni@gsT 3° 8 39-Addaeet MBIaT 3
o o339, 593 3 Us %, T 3 YSUs % N3 WiegsT 3 fedusT @% ymut Uodt
feust fédt J1 €39-Aagaewl fd3at & Afosa Us @ niftms & ‘Tx’ mufds
fenmagex His® & AT & ugiefent 8RG ‘Y=9a’ (discourse) € JU <9 TgE & Guares
3Tl fag ‘T’ fex yAa-3fg3 g€ FAeger I (fAATT Ae-mudt wiftmis A< J) 68

Y=9s o T YAI-AfI3 I Y=96 INAT AHH Afenmarg w3 fefsor feo Afgs de I ni3

fal

fest Hegst feg I wigg-A9gasT qfos a9er J1 yfiu gAt fd3a sHfss © maet fes

ferer g3 Heet (dialogical) J1 feRm 337 I9 Us I9aT Ust A WIS AHA®IG GETE 5%
Jorfent famr Hee Jer J1 fer et ferd = fenet niegd AggsT (7) © 3978 &8 adt
o™ 77 AT |

n Lo

€ 39-Agused fG3af & HIgaT © Hasy § RAETU3 J9a Us (text) »3 »i3g-

US (intertext) € HISTYIET HABU UH 13| B & us & f9gst & wifddr Seead mirftmr

A far de Aggs < feaae 7 feafodr nigg Aofas ad° I9er A gJ-T9ar midgr <f

Y3 T »ifgrA Aar€er 31 fedt a9T I X us feg’ nidaraat st feamet I35 | Jaat
Ust &% Aee g8 et Ia | fegr et AfESt § ysg-TAIfs J96 ®E AHHA-fefamrs,
Hafefams »3 J9st RS famrsusst &t nisg-nigaHer B &31E J1 Us »i= vise-
us ¥ feal Aawut 3 Afg3-fHus w3 mdgsT © u39 g HI3<ud 98 mier oi37| fer
39t 839-Hauseet fI3at & vt »UE B9 &% fer U39 § YeSB3 a9 ©F Qua o3
J1 ugg & AT § fimrs feg Jufentt wirt fer T 99 gdtel &% <9< UF &dt a9
Aae | 3t & 8o 799 niftmr 7 Ager J X 839-Aggee<l AfJ3-fgss & AfJ3 ©
nifths 3 fersre BET M3 HIsTYTE nizg-fereh yers disit s fagh &t Aorfes
5% JI3 U T 97-I96T mige-TAaAs Yffon™ T 397 eafenT A7 AT J|

i3z feg wiFEl 839-Haare< ATI3-fHUE w3 miifunm g9 3% 9 Ade I7I

839-Hagaee a1 §39-HIaAe® (AT ae-HdaAe®) I niAd ©d feg feafps Jet

HJIZ=YIE fdseuar J1 fere UEas o8 USuIxd HIaHe® © TWAfex »3 fefsora



SBAST AOAHIS J1 fer f93s-yz T ToHfed Mg TeeSHR 3f3ae™ (dialectical

materialism) J fAAE »i3J93 fere A9 & odias § 33X <939 © U o8 Hashmr
famr I 1| TR-T ©F fad393" feu fegds = feg =939 fedu-fearm © 3 nitls ISTHS

oon

J1 fen e®AQ T THT Ufog fef3amra 3f3a= (historical materialism) & Hefuzs I faAe
NZIAS HEHT AN =7 fTASHE mafaa w3 IHGISS AfEST T I &% o137 Aer J|
feret y® u9e feg I fx vt A T gT 3 T fef3uH T9a-HuWer »is niHest HEE
= fef3gm T HaaH=® HHE-If03 AN ©f BAST &St Fistarat ufgedss = ‘fefomimas’

I U gIer J1' fen 39t feo fiuossan =991 o7& yf3gusT Jus T iStadt e®AeT d

fegger 31 fem H3e o HgarRe=t f3s-yz@t & AHTAA migfad g=39 © fersns un

fal N D n

3T T fAAT AT AABU I6 - WUI-HIgs” 3 SAI-HIga™ (base / superstructure) IIdT-

HWIH (class struggle) 3 fS9/9UTr (ideology)| far & AH= T8 yg®3 nigg-feerar
SRt wiurg-Hagar Jet I AR 8ug me = A9 §Rfanr Jer T

fer fO3s-yz&t nigAg Af03, & M3 J9 AfSwodx frgne= feggudx
g3ues © fofss qu g6 fAgh § »ifsH 39 3 nmug-Aegs JF fogufes o<t J1 fem <9
T HdaReer Afo3-fdzal & mfoz-nwftmis w3 mithmr e fer fam = Hasy AyE
I BaT & SIIT-HWIA § AHINUS FiStardt I3&T § AI3d g9 € His® ge8e =f
IHCST 13T HISAT®T WMBgeT Afd3d faast v niftmis =9a-Rwdr w3 fegguar @
I &% d96 B g3 It I fom 3 feme feo mfoz v femdme €% fefzomx
Afashrt & SHSt feg 596 © Buae aget I fast feg €r <t fAgns It det 91 »md

feee™st & HdaHee! 936 © fer HEs €9 & aoHIas i UUId HIIATE & &H &3

JI
AST A9 f&8 €39-HdarAe! Afa3-fAuis w3 mitfunr o 1 feo mitfamr-
fett v qu o8 IHHIES HIaRe® e I BuA I »iz GRSt gfenet Tonfsa AaUs=

& Y5 gaet J1 ud fere &% It feo Agsee w3 839-Aogsww T ygw & Jfis

! “Marxism is a scientific theory of human societies and of the practice of transforming them;
and what that means, rather more concretely, is that narrative Marxism has to deliver is the story
of struggles of men and women to free themselves from certain forms of exploitation and

oppression.”, Eagleton, Terry, Marxism and Literary Criticism, Metheun, London, p- vii.
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goet J1 fer & IE Tt fend Aogeeel HodRee & mifinT dier J1 wiAs feg fen

f93a0TgT & IHHIGS HIIATE Ehfft I8 HI3TYde Tdee § Aadeee! fd3s &t Irdl

feg AuE w3 feAsSs T #36 3T J1 fen Heds feu BE »i®gAT (Louis Althusser) €7
&H feiH 39 3 TIzaUd I 1 AHISE 93 Gary Wihl € meet feg :

“The specific structuralist challenge within Marxism made its debut in the work of Louis
Althusser . . . his most radical insights into the writings of Karl Marx and Friedrich Engels
overlap with the anthropological work of Levi-Strauss, Lacanian psychoanalysis, and Foucault’s
historical analysis of social control exercised within different humanist disciplines.”’

fem fosauar T Yy feeest feg thd vidt, g3fad FHAS w3 2t Soees =

sH fonm 7 maer J1 fegt fg3at 3 wmd »uE €91 5% € 39-HdaRelr f93suaT &

<TATH3 96 T QUI® i3 I HTHGT & WS UASH Theory of Literary Production <9
feg g9 Um St T @ Afo3x I8 ©F Hoger GHET wifsy gu der I A &l ©

e lal

AfenmaTg w3 §RT feggurarst ud § fagufaz ager I1 Hadt Afosa fagst & a=t AfEs

TAZ &I Haer Aar »iIgt T §3Ues a9s T dIStHS fAgne Heer I fem 3 fewer €9
Jo&T OF AagaT feg® dfunft w3 yTHEMT & dis & 39T I 7 Igar feg’ gu-Igar niggt

of 3®H T Her fea J5 |

(al

fer aor @ Yy fo3at feg @3fdx FHAG & mius HI3< J1 8RS niust uAsd
“The Political Unconscious” feg 8933 (Af03) § AHMI-YSII3HI a9d © Ju feg
ufgsfas safent® 8T gu-uast ferdras €3 79 fd3 J1 €re H3-nigA9 faI33 @
frgre fod® AUz 7 fonaStas a9n &dt A fere fugas feu nied3s ygsr A3 &F
TG IT I6 gl T offtds #gdt J1 fEg »es3s YITr AIS I © AHAH
fef3oa ta9g w3 ¥ T AHTHE-MT9ExR 9839 (socio-economic formation) &% A3
J¢ Jo1 fer H3e & yIst & aHAs & 933 fendne © 56 u9ss & Aasus Ur
3T T 1 ferdAT T ufg® U93® o8 ©F udTss J | 5T ursdt wis weset © Wt It
dT feg w® 8 AW YSta3Ha A

feRdldgd o9 J 7 f89373 & nige-

(fo3F)

'www.press.jhu.edu/books/hopkins_guide to literary theory/entries/marxist_theory and_critic..
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Ial

AIES3T 3 SAdt feniaStas fedyssT @ Hesr »iug Jer J1 993734 990 © fersns

€ gAJT UJSE JI&T § HHTHS M9Ed 8339 &% HAfUS Jd 998 € HS'Q UH d9er

J1 | AHAS T HI3 WigAg f8933-Ig& fAg g @ HiftmiH It fefgs ursat &t fenia=stas
AfESt »i3 wefrasT e iy fagaet 9 €8 feg Y3y 7 udy gu o8 »iuE I T TJa1-
HWIA & I HISH® 9er J1 US fer fege feg Audn y=us »3 feemuer € gu feg

Ial N

AHE n@er J1 femdne T fer uos® €3 €9 99& & AHfIx T99-y=gs (collective

class-discourse) ¥ 39 3 IO % I93 I I B9 fem fov ugnug fegdt y=gat it

gatot ges T Buae g9eT I »i3 85T € miug €3 39&T € R fmrt nieuss € 3umH

9T J 7 fegguaret Audn T gu feg 899 der I1 mHAs ©F fersmet fedt = A
3 »ifsH u93w @F fef3oAx w9y <t forsedt ads =% JIfos Jder I 7 fefds foas-
ygut & oo 37dt 9T feg BT 31 fer ¥ise o2t €9 Jusr & feur €3 fimrs afes
ager I w3 fers fefsoma wagw © 098 5% Usg-ufagths o9s @& gfgzs Jer J|
et uge I fx Afosa feuet niuz €9 © fogsdt feog fed' Qun fegrgurarst yare8-
U I T8 fHA® =7 Hofe, Hud® IHTA »i3 o= fige féuse Afosa gu dt &t
I
AIE it miuE 29 & yfsfeus & a9v g51 fer &t fegt © Iua-Haes g fefsom
it yf3gahe gae 7 Aaeht I |

A o9 g3fox mHAs &t fensnet fedt I8 © BH U9S® & HISTHS J96 ©F
fedt I 8 wiggt & niee3s MAS I9AHTS det I1 BAT U3 nigrg fags3 © fAnmAt
Y3 B UETE BHAT usal 337, SRE fogedl gast »i3 SrEh feuiex femmset ©
niftns It It 1 I9eT T fenaStars Y=g vifsy 39 3 AYfod T9a-yees T mifdus
a1 3 fegser I faré woare® / €39-Haaree ¢ fonrfimsia d3 Idt 3 373
Tfgnr 7 AT J1 feR 3 fewer AHAs 3 §39-wrufsaee g9 & Haseyse fHu'siass
YAZS 3T I | wid €9 & yf3fsust o9 T vt AfEst »i3 A9 91 8F% €%39-
ngfeasT § nd feafrs drte=t ygu e Afgnmeea e nrftmr I w3 fere yge A
yfsagn feg" Gun fefds Aoz qut & foraedt s & BuTe &3 J|

fer 33t It foes & wima €9 T yHy €39-Hogswer fdsx I €Fs
Hagee®l »3 §39-Hogee! 935 &® FAee Ju@font nmyst fesus »3 Ugst
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(polemical) HIFATE! UJT o3 A1t J1 GFS HIIHTE! niBgeT © AY, Yd9d »is
fefsom &% Ae-ug® I 9T I w3 Afos-fd3s I fefss udo-fednt =

WHIESHE HBGE 2 &3t J1 fen Aegs feg 8ret HIsSeyde YASE I6 - Marxism

And Literary Criticism, Criticism and Ideology, Literary Theory, Ideology an Introduction 3

Illusions of Postmodernism. f&H fo3x @t fermsT feo I fx fen 3 femdiads @ wiAd €9
feg €39-Hgare=r 935 & A9Ea3™ I Hdse & Gram o3t J1 ot Shwes &
fegrgurgT © u39 feg <09 I9n o3 I w3 feR § w9 g & 87 & AHaE@ ATfas-
Afsmmag T feRdAE 3 HYidE UF oi3T J1 BA% maddsr § fod® niaefia a7 Hae 98
fere fmmt yaraw § 8o J1

FHY 39 3 niftn 7 AeT J fX §39-Fageee ni3 €39-HdarAee nidx €9

feg AHE nrEt HU3TYTE fdssuet J51 fegt & Wart s © Je-vdt ASI9 »is
WE9E T [CASHE UH 396 € &% &% AHA®N ATIS-E36 i3 AHift § < ygos i3
I »z 8RS ferm 313 & QI it I




