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' M.D. Muthukumaraswamy (Editer and Interviewer), Voicing Folklore : Careers, Concerns and Issues,
National Folklore Support Centre, Chennai, 2002, p-26.

29T TUE’, Mid-33, A&<dT 1994, UsT-99,

? According to Pulikonda Subbachary, “... A live event in a specific social context is a folklore genre. Its
performance in a different context , its public folkloric contexts, its documents and such other
manifestations and demonstrations cannot be considered folklore...”---PauliKonda Subbachary, “ Cast

Myth : A Multi Voice Discourse”, In Folklore and Discourse, M.D. Muthukumaraswamy (Editer),
National Folklore Support Centre, Chennai, 2006, p-135.
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Alan himself used the term “ Context” in a different way than I did at the time. In his
article, “ Texture, Text, and Context”, he, by the way, addressed the question of the
definition of folklore and he considered the context, as the social situation in which a
particular item of folklore is employed. Thus basically he is still committed to an
enumerative, item oriented, definition of folklore.By slightly changing my question and
asking what is folklore in context, I shift the focus of the definitional inquiry, by
attempting to explore the nature of folklore as it exists, not in library, not in the
catalogues of forms, not in my note book, nor on the tape but in social life i.e., in context.
I contend that it is in these situationsthat it is urgent to delineate, understand and define

folklore...” >

* “None of the colonial folklore collections document any rebellious stories, nor do they refer to their
narrators as part of communities which were also witnessing the colonial rule. The projected idyll itself is
a political statement.”---Sadhana Naithani, “ Colonial Hegemony and Oral discourse”, In Folklore and
Discourse,M.D. Muthukumaraswamy (Editer), p-55.

> M.D. Muthukumaraswamy (Editer and Interviewer), Voicing Folklore : Careers, Concerns and Issues,
p-27.
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5 “In fact, tradition is often the first word to come to mind when people consider the definition of folklore
itself. Age old traditions are consider to be folklore by many.

Martha C. Sims and Martine Stephens, Living Folklore : An Introduction to the Study of People and Their
Traditions, Utah State University Press, Logan, Utah, USA, 2005, p-65.

"9 TauE, id-33, de<dt 1994, UaT-99.
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¥ Quoted by Lee Haring, Professor Emeritus of English at Brooklyn College of the City University of
NewYork, in a Interview conducted by M.D. Muthukumaraswamy and published by National Folklore
Support Centre, Chennai in 2002 with title Voicing Folklore : Careers, Concerns and Issues, p-27.

’ Quoted by Martha C. Sims and Martine Stephens, Living Folklore : An Introduction to the Study of
People and Their Traditions, Utah State University Press, Logan, Utah, USA, 2005, p-63
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19«A discourse is a process of communication. There are other important issues in the concept of
discourse but basically a discourse is completed when a chain or a circle of communication is completed.
Hence, basically a discourse is a communicative process.”’---PauliKonda Subbachary, “ Cast Myth : A
Multi Voice Discourse”, In Folklore and Discourse, p-135

"' Lalita Handoo, “The Discourse of Gender : Power and Practice”, In Folklore as Discourse, p-152.

12 «“Ever Since Michel Foucault drew the attention of the world to discursive practices — about how
discourse is used in all human societies to subjugate some and to priorities some others — the analysis of
discourse and discursive practices have assumed phenomenal importance.”---Guru Rao Bapat,
Performance as Discourse”, In Folklore as discourse, p-156.

B ardgls 7, €39 gAsie™ 3 U9 IHCI © AUS I UESH, WaI T USs &, 9367 YITHS,

Sftnrsr, 2007, YaT-31.
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" A9t 99, Uad 8 et feard 3 AU, 938 YATHG BmET, 2007, UaT-17.

B 37, 25aTgT g9ot, 37, J96% AW fie, 37. Zhnig. fede, 3. AAfeed fAw »3 37, Afdeg fRw a9
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7 38% feaH 13 SS9 28T HITAS (Toni Morrison ) 2 H&as3 feg el I, “the ability to be
both print and oral literature: to combine those two aspects so that the stories can be read in silence, of
course, but one should be able to hear them as well. It should try deliberately to make you stand up and
make you feel something profoundly in the same way that a Black preacher requires his congregation to
speak, to join him in the sermon, to behave in a certain way, to stand up and to weep and to cry and to
accede or to change and to modify — to expand on the sermon that is being delivered. In the same way that
a musician’s music is enhanced when there is a response from he audience ... Because it is the affective
and participatory relationship between the artist or the speaker and the audience that is of primary
importance .... To make the story appear oral, meandering, effortless, spoken- ...to have the reader work
with the auther in the construction of the book --- is what’s important---Quoted by Trudier Harris In
Fiction and Folklore : The Novels of Toni Morrison, p-1.
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Ia)

G933 3T &% 7 43¢ J| &fdds IASH ©F Jo 837 q8s A3 for fegg o

AfaHST yare 9w yI3 Jvr I

The Punjabi novel, which is avowedly adhering to the classical modes of
narration, is still gaining ground among the readers. By virtue of habit, they want
such fictional works as can transport them to the world of their personal

experience and the orbit of their imagination.'®

Bauraret fagsi3t Tt 8ug edfes gt 533w ozt <t Ut oes feg =93 #f feaf
o7 3w 59313 o3 & 9o 291 I aes & ytHd/mgfidh w3 yeadl/myeadl er

EN S =N n [k} (k] .
g geeT J | TH® @F Jdo-aad ©f ddI3 dJd, TEH ddI3 J'dl &T<®BATd WA IIAT

(>

~

frgrer w3 feg8Tr Juat 3§ oR a1 &® wesl fou8er I ads 3 argn =f <83 Irdt

Ja) fa) fa) o S fa = hN = . A o fa)
[HIAT JJTel UTodA § AAUTIT] ﬁJSO(:f AT MUS 6T A3 Bl JI ddIT &'<HATd TEH

al fal a)

gt feur gE3dt forer 3 o=t Siat uBE T

(>

@83 ¥ w9-u9 BYJ TIHGA YRS

FAHJE de7 J1 Ji9teons AW ©F ae® Jga for ufgae 8vrads = oot 7 Al J IfeR

o

39t afex fAgre i3 arfea ae93 fordt-fig St gast © yrd feg euger 31 =i

<

la)

AIHE ©f g3 &7 JAUIEr USds WaHT 8% J& A &7 €% J& @ 5<% w3 8 uad

< niurt Hegh § forfaz goer J1 33fon® fRw w3 gudls oF aes 99o7 © fu9 U3
yd

g0t J9s I ued fegt YISt »iwdr wisdl 39T &% YSIG9H wfag J9eT J | J3fents R

T oe® 7913 © YSia Urrdh aur9T »iz Usudr ©F fJAT 3T a9 UArel utea § »iuE for

[alllal N _S- N

¥ 53 B Ia| JUEIT = YiAfonr e Imds a9d 8 § AHST 3T 3 HAIGS Sl Ud

feat Y3t 3337 v g " fonfos dvr J1 fen © foudts nudls © s o fgos ygu J1

87 Hufsag & Jg9 fiedl ¢ fefds vt § fAgme fJ3 fogst & I9& a9er J1 A ©

" N.S. Tasneem, Narrative Modes in Punjabi Novel, Indian Institute Of Advanced Study, Shimla, 2002,
p-68.
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aewt ¥ fel It U9 adt Aar B8R < fogs fAgde ©F yfafanr 2 ususT 3° g J1 g

o]

B8R T fogs Urdt a udugr feg" &t 92 fem ads Uamdt usa gordr 83F 3 153 a9

§3

3 8at 3% wiust As FEfUz F9sr HAfam I At I fenrfimr T nmugeaus,
WETIEIIST W3 MIEEST B AgeeT I96 Uatst ued T He wifid aed uts 3 gt

HIJHA &9 BT J |

[TH 3e®-JgaT ©f Ug'E, AIEd3T m3 YIAdh © J9a feg f8933a g3t &7 8ug

=3fes AgY Higw fea ads I i3 feg a9 = Jardt ued w3 Jardh fdsa =F feq uH

39t € eI w3 HeAE 8539 J96 J1 dardt Afg3 e 8937 usd »is f[d3a fils &t

AU &% dfsnr 3fent I w3 Uty ©f ssudT ©F A9U < fo0 AUA &% J | fEg fox nmust

It 357 & Imifea 9239 I 3 for & oS3 96 ITI9E/RUTT Jedt AR JTHS Jd96

I WAHIY Ifder T

Ut 51e®% dF SSuraret 9347 ¢

FIUTTT w3 UATSt &7e% © wizd AYur of foA ysa® ©F 80 HIdH SJurdret AHdIST ot

Jardt sew feg @93 w3 67 © fegdudd i3 A9gesHd Juisde &% ALl J

J
HITTEN AHIIST &% 3337 T Jd6 d<® 8T gU It adt At 89 wies fendt & I fm
adl g9

gI3 UIUIIS IfJe

(o5

o ON =N
o

5% YAt g7 WS UgTE °f FEUST J99T I 1 »ifex A9 Ates © 99 Uufos
[9)

YR gege @39 o9l Ufdedsst ¥ fles © I3 YHd »i3 Ufg

I FEE W3 BIMSTIT T ATIIAH YIR(9nT widls g8 »US TIZHE B MUET

USUT/BITTT 3 Y3 ni3I-forehnt It ArgEasT wis GuniasT © UHfent wisrg
fe@zer J1 feg wgdt &t fa €9 nmufsasT T FeHy wiist uSug/@aurST § wgd It
JUIRIz F9& A fB3wmare & It g9t It feuear, 89 fom Y3t I3 o2z w3 I8t & J Faer
J (UITTHT g2 T yHd feg fer S939 & U9 yHfeaz a&% ugifon™ A7 Aaer J)1 GRSl
nust 73, AHSET 7 ‘Hfgge I3&7 &g forfas aget J fa 8R & refus 3 udusx BT
ga1 ¥ fagzs Hu-g31 3 »idl fuBe I w3 faofsnw § I8 € J1 ARdlY 16 WigA™S !
ySugr feg fed fadt egmz S fm d s Zsfonf seen 3 S o A R 3 6 &

fsgTfent 71 AgeT J1| fanast 8 feg I nust ufgors se@e gder I, ud 67 3 gd9




fed33 < HigeR J9T J1 feg < wegn A9 BR feg &t €3 I I8 w3 BF &® Jt

~ _o

g3 Jv J51 Br feg I fox &<t uge 839 & ArgHE wB<t 1Y

aY b

S TITIT wiUE oz feg Sxurgrer AHOIST ©F YUdT d=® ddi3 ©f JEai3T &dt

«

Aol Ties fordt S 3% wiz Uaardt = worg & I fa8fa Sxuraret maet & Yz U

feg fegrgurar vaz adt" I, fer 9o fom & 93" fegg © =us 3 fagt &d =t 77 Ao

I Ut ae® T yAd e aesdg el fsu3 feg Souraret miaeT ©F yuidt 936 ni3

WIY3S © YUST 3 o9 J 1 st miarst ©F =937 87 »ie9ss ©F Uug 3 a9 J, €7 yIt

8F = fomet (Mast et @9 R @ »iy & U3 &t Ieh) A=t @& €7 J1 936 Yudl

N~ N fa)

feg 8T Baudrel AHadT g #f 3t far ferm ies s & yust 93 Jes/meiads &

el al N

Yfafanr feg u@er I #f feg forn © 3o@ % a<d us & fed fems yrar y=is 9w,
niggt

<

D

o

T yRd < 3I®sT AT AT a%

<

ggt =7 fog <t AR fAgAeT J1 Jadr se% fog

FITTEN AHIGT © HI3 yudr © fefds yHart & €8 Jafonrs Hw Ifg3 ses ‘uImr,

Nno

Hidies o9 993 s ‘ae-fie’, T8y dg feee If93 aes ‘TAdt I3 w3 W39 As

HIZ I3 &=e® ‘doe AT © J9% &% AHST ©f QR i3r J1 ufgs @ s feg
FITTEN AHIGT 3<% ©F a8 © JdT9 feg I, fen fsom o fegt @ Sauraret sest o
Afum & o3t 7 Aaet 31 fegt aest feg Saugr 2 QU ‘yfea’ AgY HAG nidls J A

HIM3T Ao feg Ifoz ads »ifsH A Sdaie &a uer J1 &g aes Gt Saurgrer gut &t

USI-F% M3 Usd-fHIre & d9e Is gt & 8 ANT »UfeasT @ ysel Janifed Yyeas!
¥ ¥ I fUg &8 nifenr J

‘UIAT a=® T Hd AHfmrearg Jardh §¢ & ugE (Identity) < 3I®TH &% dfsnT

Ifenm I 839 grSlest I3t o A3 3 °U9 w9 "¢ ot FErfea uget § fieBE A

JusT I96 3 JF Sfdmr Jfent I o8 e BT Aafex Saurdrer AHdGT feg” 8F miardt

I 9T a9¢ 95 MR 3 T d A @0 & §U AEfed URTE § WS gAY ¥% Ade | fegd

nfdts s feg FEfus U ugre St yafes wiz yrifea sauaret fardhtt 3 fea e

=

al

v fedu feg Tv f&x &2t Hies fomet & mavsr i3t ot JIfen &= o afex ugm

IH o9 FonH® Ygss fHEl, Afo9a dedt atH3t »i3 AN Jistiednt & Avn

Ja) S

JuizdE & fordt 3 uguer J1UJAT UoH © & &2 JU T fo9uds 9T J I UgH €7 U9H

<

AP

VAT Ho, »Ufeasee © A998 : 3931 &<, Uarst ATfa3 nigsHT, 931913, 2001, Uar-73.
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feggsx J, 8U ATz &d fier, »H® a9 JI8A aAS UoH © »HSEl U F AHS &

HOY T Wi3d wiSHT It A 3 23T AUS J1 A% UIH wifsndis niz &3<c of AJEs

II&T I, NifddT I95 Bt THSG AEUS U9dH © fume If faB & A U=l UIR WigHAg

‘es T foa sam 3t yat W39 S AR I8 7 yet it gon AgY I1 ugAT Jdentd

A3’ T 39 3 vufsng 39 & o wids &% AJdS ASU AETMUS 9T J Infagr 8a fan

HSAT A BT ST AT BF B9 feasAdt awg ¥ yse nitts F9e I A nigAd fan
fgnmaz @ enrfa udt Has uw Je 1’ fer aeg &t faastsa Umadt ses feo

fal [a Wil [ak) n_N n n

Ufgoe™s @& & @ It i3t aret I for 3 gt 99 & st < yudr It TR aes

9

la)

Bl

N N p po

<5 foret © fefga vHuest & s fomr J1 &g aes udugr, nigfaasr,

d|
(e )]
ap
q
4

fefsamr, n3 foasawy T Aodg feg geomi 3 &Ir393T o £ AgE 3 wiedhid H8%

fAareT JI1TeR 3<% © HY U3d UdH T fenidf33< UdH W3 A33J3T, AY 3 HAST, Ho

laWal

W3 TJ, A9 »3 J9H ©F TI3T T fOUsigs yare=T J|
Afdleg a9’ © oo ‘ae-fie’ feg Sa-ugH © AEfuzs YsfHs Ju & AHaer dies

a o W N N

YA ¥ AHB3T 3Y o Hies I€ © wi9gt § SHHE ©F AfAR IS et I Hathef T 33

yg3s Uamg ¥ filst v wifSuzet wiar 99 951 iz »= 397 &2 feq g € wiAd s a
3 39¢ As| Hd U3 nigs-fiey € fedu g w3 fils wiss-fiesu © wiog 3 fAgd

oAz ygu fed” nius »iog yus g9t I | fon &< T &fed Jat A Ruen ©

Y

JAS T 0y 3 S o fes 39 @3 I 3 feg 39 o Jf 7 & Ifg AeT J| &<® o
93" fJAT #9113 & It w3 fegrst 3 San &3 famr I, fagt 9dt wigs fedu © fefss
YR T fAgder Ag< J97 J1 &=® o7 fed 34, At 89 3o Ifder I 79 39 B8R
Hgr &t fis 7T, Higr = ey 87 & wifgrm g9@%er I fa Hies Bs <F feg fedt 3
3 83-fodt I1 U9 viT § g7 feT ®arsT 391 &= 3 wmiE B8R § feg wiform der 9 1
Hies T A9 w93 Har feg & a3t ddr w3 W93 © &% Hee Jogfont 87 & fies ©

o

WA® »iIgt O g9 Y3 Jof I 3 89 ffx @9 feg 3 999 fiee © & A3 7F %

o 0

Rugr feg #fis 3T © fader o9 &7 J1 < 791 w3 fqors o< & 799 gu 85F & 13
€ T3 3 ygr T I U3 Jat 3 ISt € feg gouat malu &8 wis a9t © 828 gut It

899 vigg HAS St fHons J9s feo Ae® wgd J A<t J|
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THY A9 fees T sew ‘gAdt AT fe waflg Aew feg vigs ISt © IAfed f¥e

3 fosfonr I fem aes o fAoey for e fegdh ag7 RISt § Sauraret yrdl © A

«

Jy feer I oe® feg 37 I fox qaa 9% IJt Jot J Ud Usd © HE feg for fAgey ©

IS &% T geE st 35| fed aes fegd /3T S w3 TRt onfes fegd HisT
fea /3T 89 A fam @ wiadt Ut feg Imasr fumrm w3 fex /i feg I faost fea adt
WIS widTst feg” Imeet 1 feq HIsT 8T A fam @ win 33 ure &3 AT I 3 fea /i
67 I AR § A g% A" IdY & 3 7 3% g & | fex AIZT 8T AT AT ¥9¢ & T 3
Te 3T JieT I 3 fox AT feg I faAer Toe R wieg I e & Ifg famr 3 77 fag
faug HI H It famr 1 fox Az G A 3 fea Atz feg T 3 feg

el

| afgs ©r g2 feg fa fAge fea TATRY Sauarst AHddr oo & &% I7 a<® JJTS]

fa) n

siR® fen 39T A7l

|
E‘J

BI-HE T UJ »ied 3 »UST UJd T8 < AJI®l 3 Sdae! d fouzel I 39 As HiS

Y 2% ‘d9< A3 T & feR ae® € J8 & HO'B93 ©f J@T € AHRE Iy fer gy &

~ ~

fHavsT ggeT I fa HIgg3 wid < 79t J 3 foq @79 feg I dde dd1 fi3s © 9A3 3 I5 |

ENaY fa)

et da1 <9 37 &g gu 99 < ¥3969 gU U96 a9 gar J faBfa gz doef 3 use

aWial ) Ny

3 fewer for du feg fox S fug & 7fs § daot 9 fA03t for gu o fHgr famr 3t &gt

U3 frost fer gu &t fsgafeq mast 799 91 fem v fex gu fom oew feg AoHEe,

(g1

fonfifea i3 Ufesr Ygu © 0978 &% JI9dH® i 7 AaeT J1 for ygu = 3 gu

al

uy3Hy feg &dT AT WU ©F &ar39sT feg J, fOR ods feg niust Rast »iAg fer oo

(o5

Has adt fiet| fer 37t fog aes Jorfeq J@r € wigeh 3 »widl A7 9346 AOHEET!
forH ot fez93 3 3o fenfar aAT feg Ae® Je7 I

Ut 7<% »is Saurgret fegrguar

FIAT 3 3B T ouAr Aegt &t uge © fen fAefs T feg usw Sauoret
fegguaet & s gUad feg URaSt 3% Aefus J1 Sauore! feggugr fAge
Sauaret gut feg It = It feg fegt © wig-ug es © 99 »im feg mHret It 9

fegraurar < foR 33% Yfast ards fom &F uge »3 et fAgae »is Hras Jot J

I3 (Zimmer) T fegrgurar ©F for Yfaast 99 J8s J:
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To grapple with ideology is to grapple with a phantom since ideology has neither
a body nor a face. It has neither origin nor base which could recast to provide the
battle against it with a precise and well defined object Ideology only manifests
itself under the form of fluid, of diffuse ; of permanent polymorphism and acts
through infiltration, insinuation and impregnation...Ideology does not have a real
language and especially not one of violence. Its total lack of aggression, its
capacity to transform itself to everything, its infinite malleability, permits it to

assume the mask of innocence and neutrality.20

Hodl IF T Fff Tg3Tfont © wivg 9799 yeroHs dqudre! fegguar & g3fdx Ju fes

UaI-THIASET adaT 8t AT &H &dT | BJUTdT &7 839 26" feA® 3 8t nisg-fedusret

aXie Wa)

5% FIUT J fa fem St fan feafodt fegrguar & uge go8st Age &It It ug ©

Jiwt fegrguar ¥ 99 5% eo®d g9 HAURC Jo, ufod 3 fog fx feo fea-gdt

=N n

(Monologic) J, fea-Aa3T ¥ Aawyu ©f AU=Ea ufgawuar gufss ©F I A nigng fea-

(o] Ial a]

HI3T Wifadt Yfedst I faashtt gxoft nremt &7 niust wiem &t ygHsT I3 oHs a9 o<t

«

T GUSt m9 Thr 58 T FeeT I f3 Sa®aT et fe=usT ads gUAIT (Polyphonic)

J, Ud T FIT I &% oftm 7R 3T fEg AuAC § A I fd Sa®9 I IgFa3T 3T A

foureT W39 J| I SABId Y=us o feiH »ii niths I9dm® Jder J »i3 o7 il ©

Ja) Ja)

fedu feg 8oz T&@i gahn & 8T Aust &% fier foTr J1 AHa3T Sudhntt nierat 3

fa) o

IJHIST &J° Jet| ggraazT 3F 89 I© feg wi€Th I A< fefds Sudnit niem’ o d<

Ial (o]

Uyt nmael &% JTHE JEit Jo Adt 89 Sult 377 fea Tt o Aew Juwg Tt

) al

5 SABIX YIS fod HEt A7 A Ja Ud IHf3s © ©H nipAS AHTGISIS

ol

Ial

TReIHA3T T forsT fAgaeht I517! Uadt aes & for 9% 5% Sasad fd3i3t ¥

2 Quoted by Jawaharlal Handoo, “The Palace Paradigm and Historical Discourse”, In Folklore as
Discourse, p-26.

2! “polyphony does not mean relativism, which grants life to the differing discourses of characters only by
failing to engage with them. Rather, the dialogue of the polyphonic novel is authentic only insofar as it
represents an engagement in which, in various ways, the discourse of self and other interpenetrate each
other.”---Simon Dentith, Bakhtinian Thought : An Introductory reader, Routledge, London, 2003, p-42
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mHiTE 9y & Tt fog yofes ugsr yfea J At I fa dardt @ 9937 ses feg-ndt

J17* g % feg Uer Jer J fq fer fea-rasT = yudr fan fig 3 vg8s w3 fan fug
SfonBz &t Jur 31 for S feg Uadl &< Sa®g o Jf fUssdr gser J1 arfed A
HY U39 Jadt ares ©f 80 fUg I AR <% AHTT o8l d8ed 3o AT J1 Uddl 5%

seS Haes feg A9 3 209 AUA foer I, &% feg for AUR = Jar IF Jardt

(s

3 fea-pdt =7 ffer J1 nEe sadmf &fex 2T AT93 & ©F 39¢ Jer J|

SaBdd H® fEF € widiesl J9¢ Jo, Ml o 97d3, g8l of U, ASSTH® i3
rasdie fegs Rwdn, Ifomret &F &f3a 7 33 i3 wiffd &H Jo fagh e dardt
E® WS 9ISt gEeT J|

UArdt Sa%a ©F fexq-gdt I€ AR fug @@ A3 3 fimier ©Hs <9<t J, 8T fug »igs

) al

J1 At SI%I feg wig3 ©f YIH ACdg 3 Haz fon J¢ o aef faxg &dt I, €/ <F

AHET 3T ©F A9ES3T UIH © Aedg feg J, f&o Aeds uan fedu o« & J A= J, f&A

%3 feg & @R ©F I€ ©F 33T YIH I g3 J| »ig3s IF ©f fAgAET @8 »iUd YIH J&
53 8T fAge €r o I¢ fAde ©0 ©ni® fAne Aer J1 fer Tu o ‘ufesasr & GA<l

A9EA3T o nifsH UHe forgs &9 87 © gd wivg foo fegg @77 der Afer I fa 8 <F

fiedlt =7 UIH HEIE miust BT & AT Agse 3 ‘faard Hae' St 20 3 sgr8s v J1 €
Tt TT & T&T A%SHIS (Sensative) I 3T AeT I fq 87 el € 3vH Adarat & oA

o EJ°r TS AT Bl I UAE sesad © Ud nIu3s 90 Sa®d of fog fegauds

uydg 23t Sult 39t et I I fa B9 F93 Uug 3 w93 T Uy Yo & wiAs feg GR ©

JaXs) Ja) fa)

fedu v y=us fiAgw fder I 3 fom feu »ids o=saa < miue™ &dF I5 |

JalilfaXo) o
[

fer uger & fefds Urst st © yHe 3% J9 AURE of3T 7 AdeT J1 IH AJY
wEdt T e ‘UISUT nuE fRgsy 3 feg guyr BT 9 fa e aes mfee yHifes
NI e T TR a9ar | o7 &= o iy U39 Ugsnit @8 ANYT dies §RTr 90 w3

~

B8Rt (yasndt ©) yIr T793 o WHTT J1 &% © widg feg yazsndt @ fA8F &o®

a) (o) a)

W I Ug 39 © AU UJHTTH <6 JI3T BATT JU BATH fiedlt © Hmid ge% foer J1

8R © famy 3 Ifenr fex ove B8R § AT 81T o0 3 JiezT ¥ 3=t 7% 39 fier J

239 FEII BT WHIAIS 0978 &7 5<% ‘Wg-giear I3° 83 f&ftm &g ofun 77 Ag=T J1
fog AHETHAT T A™® 2000 © »iudt »ix feg =fumi™ AT
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I AT 51e% g9 HI-8HT @ AHfEE for 670 wiz Jiest o It 5933 utAaT J1 foR

39T Hdo T0® © 38 ‘Hed fex efgnm &F feg I3t &% Ju Jer 7, 87 < ugsndt <

feR Touwesr © A3 § Adl 81T JaET J1 T8y 39 fewre © ae® ‘TAIT Az S A

St U TIE WS 7S IS IIN I godt I ‘oge AT feg < 39T 5% Jfen U €7 ©F

fiedft @ 399 a9 & Ty € J1 AEfuz ARfgsa Aggs feg far gz & »uE famd 3
a1 ‘T 3 gme fer 33T AgE 3 F9er AfaSt S Imedt = e 91 ug yms g I fa

st Ut sesad o w93 & fer Afest feg s9et fewBs 3 fagt I9 aet feasy &3t I

&E% 7 UJH d<® WEIE ©F UAAIT &J1 Al GETH ¥ AHG3I fea d9 Age wggg ot
fHgrsT F J1 AHSE @ 9% fog & I 3 wids ded @ &% fog »ids &®% Ju i3

[a)

e 7 I3 A & Jfim § g muR v ' fam y=gs € I8 J1 H9 feg 3t »iz ag9

AfEst 7/, Aogs AfeShet feg I sesarg »igs Tufs © fefgs yrsr & ydt Acesr &

fAgaeT 37 T U9 Hies 39 © fan J9 A< feamu &t nied™e feg B8R = foo fosds rafus

AAIGSS GE9E & ©7d 8T ©f 8 BH § 99 Ua a9 foer J1 fagt st wizg-famdhnt

T |37 TII BIT3IIT § 7cH T I w3 feg 2% fis a fan €939 @ ies = Afod

39 v fomr g fov o5 fom yAq foo ufess undt (sax fAw), It (AR fw d=<®),
W3 T Jer (Fefonr® i), €7 ongr e (F@t a9 feeren), filmg (ffiz UisH), Ut
T nfig-ugd (T9ms UH9), feast Iaf €3 (wiezg faf&an nife oes feigm 39 3 98 &

no~

Aoe 51 g&t 3fde yrar feg 89 w193z © €1 Agu & Ae I vt gdhut &% fazger

fig 93 yIr © BT 99 3g7 ©F AHIUT J9et J1 feg 9396 HEw, usal, Hf At of fan

n

< Ju feg J AgeT J1 fer Heu feg w93 sesaat & gfhar g9 37, U™ Ay ©f foust

non

fefenr fer fegg g &8 It Ane foe of

(W93 s ongr Ifgs) oes O dedt AHTANT wigs oF RgAis J, 1 AT
AocdAs Ifder I1 8R © Adet Y3t JargT & 3t fevddt A9 »if3nrg J8er J w3 & It
RUWTH® T3aT §Ud wiofds I, Adr 80 3T Hae 3% o3 A7 99 HU ni3 nif iU goHt =r

(o) (o] NS N

e Jet I Tu'3 3aret J1 aes @F AT asdt gfois afear feddt I IF ugs a9er
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JI Tuz 3 fAgae & fUzT yodt fogs-ydu & usuges dies-fordt J, fam =

(FASTT 93T NUls Wids 2 »ids of eANE 98 7idt J17°

MISH-FaIT :

e feg mdle 393 fiw o g Uardt Sasg © Je9 feg 91 99 397 < Arfasa w3
e frswer feg 8R =F figedt Ut vs & wiaafis a9 Idt 31 Jarshnit = fem s

. al

50 |58 Svgd feg & VH'B@:' ey feo® Urrdl 8¢ of JI9aH®3T Of dar J 1 Uaer se®ard

g3 Jed o8 9Y o aes-99a 3T A3t J ug fer v gu gerest Jf foor 91 feg

SIS FA3 fiwr © Urdt He feo® FETs § AHST! 3t J ug 0% 3 feR § guisgs ©F
Yfafanr feg ur & 899 Hafia w3 mrfaa gafantt St figae adt &9 melt J1 ferm 39

[a Wl

<t fAgaer T feq QU ‘Jar © gH3T & & {27 femH feg w3 TATT JU Jidet sesaa

g3t =7 famifd (Ngugi Wa Thiongo) © 1987 feg &U &<® ‘H=1ardl’ (Matigari) © feg Sftmr
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